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I. INTRODUCTION 
I chose to do a "Reporting Thesis" to fulfill a partial 
requirement for a master's degree in journalism at Boston 
University's School of Public Relations and Communications. 
The Reporting Thesis (a detailed analysis of a particular 
magazine and an article or series of articles slanted to that 
magazine) permits the student to do an academic project which 
has practical (trade) application as well. 
The New Yorker has always been a favorite magazine of 
mine so I chose it as my publication target. The development 
of public figures has always fascinated me so a New Yorker 
"profile" (biographic sketch) was appropriate for the type of 
article. Since my undergraduate degree is in political science 
and I am both female and a Democrat, Mrs. Katie Louchheim, 
former vice chairman of the Democratic National Committee and 
currently a deputy assistant secretary of state for public 
affairs (the highest office ever held in the State Department 
by a woman), seemed a good choice for my "profilen subject. 
The reporting thesis may be looked upon as a pyramid, 
for without solid research foundations an article cannot be 
successfully slanted to a particular magazine. The first part 
of my thesis consists, therefore, of a report on the quantitative 
and qualitative research made in preparation for the writing 
of the profile. 
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I began by making a survey of the New Yorker, its 
policies, its history and its style. It was this analysis 
that gave me a special feeling for the magazine and thoroughly 
acquainted me with its editorial requirements. 
Since I was specifically interested in writing a profile, 
I next made a content analysis of all New Yorker profiles, 1925 
through 1961. This includes quantitative data (e.g., the number 
of profiles used annually; the average length of profiles) and 
a survey of profile subject matter, all of which led to some 
very interesting conclusions. 
For the actual writing of the profile I needed more 
specific information on technique; so I applied the Flesch 
Readability Formula to four profiles that appeared in the New 
Yorker in 1961. Three of them were chosen because they had as 
subjects men in public affairs; the fourth, because it was a 
profile of a woman. The next step was, of course, to determine 
how the authors had handled their subject matter. 
Once the above steps were completed, the top of the 
pyramid and most difficult tasks, the research for and the 
writing of the profile, still remained. But the course had 
been made a clear one and I set out upon my ''legwork" and 
interviewing with a proper sense of direction. Untold waste 
of effort was thus avoided. 
The final pages of this thesis, therefore, contain my 
profile of Kathleen Scofield "Katie" Louchheim (Mrs. Walter C.). 
Whether or not the New Yorker accepts this profile is not the 
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criterion of the value of the exercise. The value lies rather 
in the research and writing skills which this exercise helped 
me to attain. 
Origins 
II. THE FOUR PHASES OF THE NEW YORKER 
(A HISTORICAL SURVEY) 
1924- 1928 
Harold Ross, born in Aspen, Colorado in 1892, spent his 
early years as a "hobo" newspaper man. During World War I, 
while editing the Stars and Stripes in Europe, he came under 
the influence of Franklin P. Adams, Alexander Woollcott and 
other members of New York's Algonquin Hotel literary set. He 
returned to New York after the war with his feminist wife, Jane 
Grant, and a burning desire to start a new metropolitan magazine. 
He debated with himself over two types of magazine. One, a 
sophisticated humor magazine and the other, a shipping news 
service, to be called Marine Gazette. 
Eventually Ross abandoned the idea of starting a shipping 
news service and in 1924, after he had done short stints on 
Home Sector, the American Legion Weekly and Judge, he opened up 
the pre-publication offices of a magazine which, at John Peter 
Toohey's suggestion, was to be called the New Yorker. Most of 
the initial money for the venture came from Raoul Fleischmann, 
of the wealthy baking family, whom Ross met at the Thanatopsis 
Club in New York. Out of that first meeting had come the 
R-F Publishing Company. 
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The pre-publication staff at 25 West 45th Street was 
small. It consisted of full-timers Ross; Tyler "Tip" Bliss, 
editorial assistant; Helen Means, secretary; Philip Wylie, 
general office helper; an advertising salesman and his 
secretary; and part-time staffers James Kevin McGuiness, Howard 
Brubaker, Charles Baskerville, Herman Mankewitz and Marquis 
James. Franklin Adams helped out with poetry selection. 
In 1924, Ross drew up a prospectus for the new 
magazine: 
THE NEW YORKER will be a reflection in word and 
picture of metropolitan life. It will be human. 
Its general tenor will be one of gaiety, wit and 
satire, but it will be more than a jester. It will 
be what is commonly called sophisticated, in that it 
will assume a reasonable degree of enlightenment on 
the part of its readers. It will hate bunk. 
As compared to the newspaper, THE NEW YORKER 
will be interpretive rather than stenographic. It 
will print facts that it will have to go behind the 
scenes to get, but it will not deal in scandal for 
the sake of scandal nor sensation for the sake of 
sensation. Its integrity will be beyond suspicion. 
It hopes to be so entertaining and informative as 
to be a necessity for the person who knows his way 
about or wants to. 
THE NEW YORKER will devote several pages a week 
to a covering of contemporary events and people of 
interest. This will be done by writers capable of 
appreciating the elements of a situation and, in 
setting them down, of indicating their importance 
and significance. THE NEW YORKER will present· the 
truth and the whole truth without fear and without 
favor, but will not be iconoclastic. 
Amusements and arts will be thoroughly covered by 
departments which will present, in addition to 
criticism, the personality, the anecdote, the color 
and chat of the various sub-divisions of this sphere. 
THE NEW YORKER's conscientious guide will list each 
week all current amusement offerings worthwhile--
theaters, motion pictures, musical events, art 
exhibitions, sport and miscellaneous entertainment--
providing an ever-ready answer to the prevalent 
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query, "What shall we do this evening? '1 Through 
THE NEW YORKER's Mr. Bibber III, readers will be 
kept appraised of what is going on in the public 
and semi-public smart gathering places--the clubs, 
hotels, cafes, supper clubs, caberets and other 
resorts. 
Judgement will be passed on new books of conse-
quence, and THE NEW YORKER will carry a list of the 
season's books which it considers worth reading. 
There will be a page of editorial paragraphs, 
commenting on the week's events in a manner not too 
serious. 
There will be a personal mention column--a 
jotting down in the small town newspaper style of 
the comings, goings and doings in the village of 
New York. This will contain some josh and some 
news value. 
THE NEW YORKER will carry each week several pages 
of prose and verse, short and long, humorous, 
satirical and miscellaneous. 
THE NEW YORKER expects to be distinguished for 
its illustrations, which will include caricatures, 
sketches, cartoons and humorous and satirical 
drawings in keeping with its purpose. 
THE NEW YORKER will be the magazine which is 
not edited for the old lady in Dubuque. It will 
not be concerned in what she is thinking about. 
This is not meant in disrespect, but THE NEW YORKER 
is a magazine avowedly published for a metropolitan 
audience and thereby will escape an influence which 
hampers most national publications. It expects a 
considerable national circulation, but this will 
come from persons who have a metropolitan interest.l 
This prespectus outlined quite a task for future New 
Yorker staff members. Editorial writers wistfully commented 
in the "Talk of the Town" section of the magazine's thirtieth 
anniversary issue: 
We often dream of how simple life would be for 
all of us if the Gazette had won out, and we could 
arise in the morning with no heavier burden than to 2 discuss whether the Queen Mary was docking on time. 
1Dale Kramer, Ross and the New Yorker (New York: 
Doubleday and Co., Inc , 1951), p. 61. 
p. 23. 
2
"Talk of the Town," New Yorker (February 19, 1955), 
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The Beginnings of a Success Formula 
The first edition of the New Yorker appeared on the 
newsstands on Thursday, February 19, 1925, post-dated for the 
following Saturday. 
The first cover, and every subsequent anniversary issue 
cover, contained a picture by Rea Irvin of a dandy in morning 
clothes gazing at a butterfly through his monocle. This 
foppish figure, later named Eustace Tilley in a promotion piece 
by Corey Ford, has provided two generations of periodical 
writers with amusing copy. Tilley is used to "describe" Ross 
(e.g., a sentence from Harper's: "Few men resemble 'Mr. 
Tilley' less than Harold Ross."3), and to comment on the 
magazine (e.g., a sentence from Newsweek: "This week the dis-
tainful dilettante, Mr. Tilley, peered at his tireless 
butterfly for the 26th time. . . . Harold Ross had put out a 
fat and funny birthday New Yorker that would have made the 
Eustace of 1925 drop his monocle in astonishment."4). 
Unfortunately, the rest of that first issue was not so 
successful. The Round Tablers, a select literary group which 
met at the Algonquin Hotel in New York, were making too much 
money with Vanity Fair and other successful cosmopolitan maga-
zines to devote much time to Ross's "baby," although some of 
3nale Kramer and George Clark, "Harold Ross and the New 
Yorker," Harper's (April 1943), p. 510. 
4"New Yorker at 25," Newsweek (November 12, 1951), 
p. 52. 
them (Heyward Broun, Marc Connelley, George Kaufman, Alice 
Duer Miller, Dorothy Parker, Alexander Woollcott, Rea Irvin, 
Ralph Barton, and Lawrence Stallings) lent their names as 
advisory editors. 
Fifteen thousand copies of the first issue were sold, 
but by the third week of publication this number had dropped 
to twelve thousand and by the fourth, ten thousand five hundred. 
A writer in Fortune later observed that "the magazine was 
terrible for Ross had committed himself to a publishing 
date before he had anything to publish." 5 
Because he could not count on Round Tablers for contribu-
tions, Ross looked for, and found, talent elsewhere. Sometimes 
he took people on Round Table recommendation (e.g., Wolcott 
Gibbs on the recommendation of Alice Duer Miller); sometimes 
he found talent among established reporters (e.g., Morris 
Markey, a New York World reporter); sometimes he hired because 
of fixed ideas (e.g., Ralph Ingersoll because he represented 
the Park Avenue set); and sometimes he hired out of pure 
whimsy (e.g., James Thurber, who he was positive would make an 
excellent managing editor). Whatever the means or reason, he 
found talent and used it well. 
Not everything ran smoothly at first, but the term 
formulative is very fitting for those years because Ross came 
up with successful magazine "formulas'' that are still being 
5"The New Yorker--A Commercially Stable Formula," 
Fortune (August 1934), p. 82. 
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used. The best example of a new formula is the one-line 
caption for cartoens. According to Dale Kramer, readers 
"enjoyed the one-line caption cartoons more than the two-liners 
without noticing any shift from the old techniques. But 
experienced artists and humorists began to see that a revolu-
6 tion was going on." The one-line captions arose from 
discussions at the art meetings, held every Tuesday and attended 
by editor Ross, art editor Irvin, editorial assistant Wylie, 
and a few privileged others (Katherine Angell and James Thurber 
on occasion). At these meetings captions and drawings were 
matched. Ross acted as final mentor, fearing that if he 
didn't guard against it, sex would crop up as cartoon subject 
matter. 
Another successful formula that has survived for 37 
years is the acceptance of reader contributions in many depart-
ments of the magazine. Humorist Russell Maloney has said that 
the $7.00 he received from The New Yorker for a caption he 
sent in inspired him to seek a career in magazines. E. B. 
White's "Newsbreaks," which started as fillers and grew to a 
full-fledged department, were and are built around mailed in 
clippings to which White and other editorial writers would add 
cryptic comments. Early examples are: 7 
6
nale Kramer, op. cit., p. 130. 
7E. B. White (ed.), Ho Hum: Newsbreaks from the New 
Yorker (New York: Farrar and Rinehart, Inc., 1931), p. 77. 
10 
Contribution: DRINKING AT GRID GAMES LEFT TO LOCAL 
OFFICIALS--headline in the Decatur (Ill.) Times 
White's Comment: Couldn't be in better hands 
Contribution: Superior, Wisconsin, January 17--A 
Superior Woman was Stung By a Bumble Bee on Main 
Street Today--The World 
White's Comment: That 111 take her off her high 
horse. 
"The Talk of the Town" (which also welcomed readers' 
contributions) was, from the beginning, the true representative 
of the prospectus. Only people with a "metropolitan interest" 
could possibly be interested in "Talk," the lead editorial 
feature of the magazine. Although the editorial "we" wasn't 
used regularly until after the first year of the magazine's 
publication, "Talk" was written in a cosy, flippant manner from 
the start. Charles H. Cooke was "Talk's" first reporter, 
Haydie Eames Yates the second. In 1927, Thursdays were set 
aside for "Talk Meetingsn where reader contributions were 
priced and subject matter discussed to make sure that features 
were topical. Katherine Angell, E. B. White, James Thurber 
and Ralph Ingersoll participated. 
Another successful early starter was the profile 
department. The profiles began as 3,600 word biographical 
sketches written by free-lance writers who were given "rights" 
to various subjects and spent months in research before sub-
mitting copy for approval and rewrite by New Yorker editors. 
Early profiles featured flamboyant personalities--mainly from 
the entertainment and sports fields. The profiles appeared in 
almost every issue and were one and one-half or two pages in 
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length. (A more thorough analysis of the profiles appears in 
Part III of this thesis.) 
Although column names have been changed, some columns 
added and some deleted, the organization of the magazine 
remains much the same as it was in its early years. Differences 
occur in length and emphasis, but that is a topic for later 
discussion. 
Dramatis Personae 
From the beginning, the New Yorker offices attracted 
individualists and persons with artistic temperaments who 
matched Ross in wile and fancy. For example, Ross had many 
desk moving moods and once moved the desks of Lois Long and 
her assistant to opposite sides of the floor. The two 
undaunted women appeared at work the following day wearing 
roller skates. Many editorial conferences are reported to 
have been held in the men's room--there are several such 
sallies and incidents recorded. A Harper's writer commented 
that ''one effect of Ross's personnel policy was that for years 
the New Yorker's office had a touch of the looney bin about 
. "g lt. 
There was from the beginning a definite separation of 
the business department from the editorial department. This 
separation was both physical, first by office and after 
expansion, by floor, and spiritual. Ross made a firm pronounce-
g 
Harper's, op. cit., p. 518. 
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ment that the content of his magazine would never be dictated 
to by its advertising department. The New Yorker's early 
business staff, who honored the separation, were Raoul Fleisch-
mann, Raymond Bowen, Charles Smith, Charles Brindley and 
R. Hawley Truax. 
The early New Yorker had many talented editorial 
personalities. The most valuable editorial staffer in the 
magazine's formulative years was Rea Irvin, the art director. 
He was the only editorial man who sat in on board meetings. 
He was responsible for the makeup of the magazine. It was 
Irvin who gave the New Yorker its reputation for great cartoons 
and illustrations. Second in importance was Katherine Angell 
who early replaced Fillmore Hyde as literary editor. According 
to a Time writer, "Katherine Angell had a sure, cold sense of 
what was good, what was bad, what was in poor taste."9 Other 
talented staffers were: Lois Long, who signed her chit-chat 
club and fashion column "Lipstick" and who is still writing 
for the magazine; Wolcott Gibbs and Philip Wylie, both editorial 
staffers; Joseph Moncure March, an editorial assistant; 
cartoonists Helen Hokinson, Garrett Price and Peter Arno; 
E. B. White, who wrote "Comments" and "Newsbreaks"; Don Marquis 
who handled "Casuals"; Morris Markey who wrote "The Current 
Press"; Fillmore Hyde who edited "Talk of the Town''; and John 
Chapin Mosher who acted as first rejector. 
9Kramer, op. cit., p. 140. 
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Ross had an eternal distrust of career women. Several 
staff marriages added to his suspicions. Katherine Angell 
divorced her husband to marry E. B. White; Lois Long and Peter 
Arno spent four years as husband and wife and Miss Long's 
assistant married Bernard Bergman, at one time a managing 
editor of the magazine. The only female that Ross seemed to 
have office-hours respect for was his secretary, Daise E. 
Terry, whom he put in charge of the magazine cover selection. 
Ross's eye for managerial talent did not match his eye 
for artistic talent and he hired and fired a long parade of 
managing editors who were referred to, alternately, as 
"Jesuses," "Geniuses,n and ''Hubs.'' The "Jesuses" in these 
early years included Oliver Claxton, James Thurber, James Cain 
and Ogden Nash. Many of these much maligned men settled down 
to other assignments on the New Yorker (e.g., James Thurber) 
for which they were far better suited. Others went on to 
greatness on other magazines or in other fields. A few 
unfortunate ones never quite recovered from their harried 
experiences. 
The Turning Point 
Many literary critics attribute the increased cirulation 
of that early New Yorker to an article by Ellin MacKay which 
appeared towards the end of the magazine's first year {November 
25, 1925). The article, ''Why We Go To Cabarets: A Post-
Debutante Explains," is said to have brought the magazine to 
T the attention of the smart set {who took the brunt of the expose). 
14 
Although circulation did increase slightly, the magazine could 
not be called a success until 1927 when it began attracting 
blue stocking advertising from Bonwit's, Saks Fifth Avenue, 
et al. It was not out of the red until 1928--and not a moment 
too soon, since Fleischmann was tiring of pouring money into 
the venture (by 1928 he had contributed $550,000--$500,000 
more than he had originally expected). 
When E. B. White, fed up with the pressures of his job, 
threatened to quit, Ross discouraged him by saying: "You 
can't quit .•. this isn't a magazine, it's a Movement."10 
At the end of 1928, that ''Movement" was a forward one, with a 
bright future in sight. 
1929- 1939 
Out of the Red 
By 1929, the New Yorker was a highly respected magazine, 
by no means uncontroversial, but respected just the same by 
all, for its profits were rising steadily. Circulation in 1929 
was 77,500; by 1931 it had risen to 121,000 and in 1934 it 
passed 125,000. Advertising cost per page was $598 in 1929 
and $822 in 1934 (the year that Fortune Magazine carried an 
article, "The New Yorker: A Commercially Stable Formula," 
which reported that in the first six months of that year the 
New Yorker ran more advertising "than hold your breath--the 
10 James Thurber, The Years With Ross (Boston: Little, 
Brown and Co., 1957), p. 116. 
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Saturday Evening Post itself"11 ) . 
A Sense of Order 
James Thurber wrote that 1933 was "the beginning of the 
end of the New Yorker [as] ... an irreverent, understaffed 
comic weekly with little on its mind going nowhere in 
particular."12 
Actually, changes in the magazine's editorial quality 
began in 1929 when the Round Tablers became frequent contributors 
and regular columnists--proof of their own acceptance of the 
magazine. In 1929, Alexander Woollcott began his regular 
"Shouts and Murmers" column; Franklin P. Adams contributed 
something to almost every issue; Frank Sullivan began his Cliche 
Expert pieces; Clarence Day contributed the segments of what was 
to become Life With Father; Robert Benchley took over "The 
Wayward Press" (an outgrowth of Markey's "The Current Press"); 
Clifton Fadiman began writing the book reviews; and the pages 
of almost every issue were filled with the humor of Dorothy 
Parker and S. J. Perelman. 
In 1934, a librarian, Ebba Johnson, was hired and the 
new offices at West 43rd Street, which occupied two full 
floors, actually acquired physical order. Shortly afterward, 
Stanley Walker was hired as "Sense Maker."l3 
11Fortune, 0£. cit., p. 74. 
12Thurber 
' 
op. cit., p. 155. 
13rbid., p. 159. 
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In 1935, a departmental distinction was made between 
fiction and fact. The new Fact Section was headed by St. Clair 
McKelway who had such able men as Milton MacKaye, Geoffrey 
F. Hellman, A. J. Liebling and Brandan Gill working with him. 
Then, in 1936, weekly news meetings were started which 
eventually replaced the "Talk Meetings." In line with the new 
news consciousness. the cartoons began to reflect the economic 
and political scene. One example of this change is a cartoon 
which depicts two miners, one of whom is looking up a mine 
shaft--the caption reads: "Here comes Mrs. Roosevelt!" 
There were no changes in Ross's insistence on tough 
editing, which he defined as "quarreling with writers--same 
thing exactly." 14 A tribute in Nation to his editing read: 
"Sloppy reporting gave Harold Ross nightmares, muddy language 
made him profane."15 The most vociferous critic of Harold 
Ross, David Cort, felt otherwise: "To say that Ross was a 
great editor seems to me like saying that Rome became great 
only after it was overrun by the barbarians who hated, feared 
('loved') Rome. Spare me this kind of ('love') ."16 
14
"Lovable Old Volcano," Time (March 6, 1950), p. 77. 
15M. R. Werner, nHarold Ross: A Professional Tribute," 
Nation (February 23, 1952), p. 178. 
16navid Cort, "The New Yorker Hick," Nation (June 13, 
1959)' p. 54. 
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Shifting Personae 
"The thirties were crowded with Miracle Men who came 
and went. 1117 The "Jesus" title was passed from Ogden Nash to 
Thorne Smith to James Cain to Bernard Bergman to Francis 
Bellemy, and finally, to Ik Shuman who kept the job for an 
unheard-of eight years. Shuman's main accomplishment was 
getting the Reader's Digest to pay $25,000 a year for 
reprinting "Talk" items and to pay $15,000 a year retroactively 
for that privilege (the Digest had been paying only $800 a 
year) . 
There were many shifts within the magazine's depart-
ments. James Thurber, E. B. White and Wolcott Gibbs had risen 
to equal status with Mrs. Angell and Rea Irvin. White's 
"Comments" on the first page of "Talk" began to crusade 
successfully for changes around the city (it was due to his 
efforts that the lights on the Empire State Building were 
changed from red to white and that the information booth at 
Grand Central Terminal was moved to the center of the Terminal). 
Russell Maloney took over the direction of "Talk" in 1935. 
Alva Johnson eventually headed the profile department and 
Arthur Kober's "Casuals" became a regular feature of the 
magazine. 
The cartoons of Helen Hokinson and Peter Arno continued 
to delight New Yorker readers who were further treated to the 
17Thurber, op. cit., p. 165. 
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new talents of William Steig, Sydney Hoff, George Price, Dan 
Alain, Whitney Darrow, jr., Robert Day, Mischa Richta, Chan 
Day and Charles Addams. Ross became so protective of these 
talents in the thirties that he maintained night and day 
vigilance against caption and cartoon stealing. 
A New Formula for Short Stories 
By 1935, the New Yorker-type short story (as it is 
referred to in literary circles) had become a standard part 
of the magazine. Early contributors were Sally Bensen, John 
Mosher, Nancy Hale and John O'Hara. These authors wrote 
"slice-of-life" stories which had no beginnings or endings and 
which drew no conclusions nor attempted to answer the questions 
of life. 
These short stories are by far the most controversial 
feature of the magazine and have brought the specific wrath 
onto the New Yorker of many a critic who likes the magazine in 
general. Literary critic Lionel Trilling of the Nation wrote 
that the short stories "deny the polite tradition the rest of 
h N Y k • t • TT18 t e ew or er maln alns. 
The "slice-of-life" stories have had adjectives attached 
to them which range from "catty" to "cruel." Ernest Earnest, 
writing in the Saturday Review, accused the authors of New 
Yorker short stories of condemning their characters through 
18Lionel Trilling, "New Yorker Fiction," Nation (April 
11, 1942)' p. 425. 
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"guilt by association with the trivial."l9 Dale Kramer, on 
the other hand, blamed not the New Yorker writers, but the 
rootless life they were slicing. 
However controversial, the influence of the new formula 
for short stories was undeniable. Russell Maloney, by no 
means a champion of the magazine, wrote in the Saturday Review 
that "whether one likes the idea or not, the New Yorker has 
altered some of our boundary lines, literary or otherwise. 
Nowhere, probably, has it been more influential than in the 
field of the short story." 20 
1940 -1950 
A Serious Side 
The War Years were hard ones for the New Yorker. 
Hobart Weekes, Rogers Whittaker and Gustav Labrano, among 
others, entered military service and Ross found himself short-
staffed. John Chapin Mosher, whom Kramer cited as "one of the 
most valuable members of the staff because of his tireless 
interest in the hunt for new talent and his sharp eye for 
recognizing it," 21 was killed. Katherine and E. B. White had 
semi-retired to a farm in Maine in 1938, but returned to New 
l9Ernest Earnest, "The Catty School of Writing," 
Saturday Review (June 29, 1957), p. 9. 
20 Russell Maloney; ''The Laugh's On You,'' Saturday 
Review (October 9, 1948), p. 43. 
21 Kramer, op. cit., p. 200. 
20 
York City in 1942 to help out Ross who had developed an ulcer 
due to worry about the magazine. (The events of 1941 had given 
Ross another reason for ulcers, for it was in August of that 
year that Harold Winney's embezzlement of approximately 
$70,000 of Ross's private funds was discovered.) 
The early forties saw many changes in the New Yorker. 
It became more liberal, pro-New Deal and internationalist in 
policy. The magazine's issues were filled with political 
cartoons (even the Hokinson "girls" showed their serious 
sides), factual stories and sober reporting. 
The excellent factual reporting is said to have been 
the reason the magazine survived the difficult World War II 
period. E. J. Kahn, jr. wrote a weekly column on "The Army 
Life" and A. J. Liebling and John Lardner reported "At Large" 
on the war's progress. William Shawn, who had joined the 
staff in 1934, became factual editor in 1941 and eventually, 
managing editor. This marked the end of the long succession 
of "Jesuses," for Ross and Shawn complemented each other. It 
became increasingly obvious that Ross favored Shawn as his 
eventual successor. 
The internationalism was not restricted to war report-
ing. These were the years that the more serious "Letters 
From . " abroad began, with Genet reporting from Paris and 
Mollie Painter-Downes from London. 
The serious turn of the magazine pervaded other 
departments as well. Dale Kramer wrote that "short story 
21 
writers had a better chance than reporters to get some of the 
poignancy of the civilian-at-war n22 Ross devoted the 
entire editorial space of the August 31, 1946 issue of the 
New Yorker to John Hersey's article on Hiroshima. The 
article was prefaced by this note from the editors: 
The New Yorker this week devotes its entire 
editorial space to an article on the almost complete 
obliteration of a city by one atomic bomb, and what 
happened to the people of that city. It does so in 
the conviction that few of us have yet comprehended 
the all but incredible destructive power of this 
weapon, and that everyone might well take tim~3 to consider the terrible implication of its use. 
This article is cited as the sine qua non of New Yorker public 
awareness and is often referred to when critics call the 
magazine worthless or silly. 
In the late forties, Ross incorporated the national 
consciousness into a continuing policy of the magazine by 
hiring Richard Rovere, a newsman, as national correspondent. 
A Lengthy Side 
In the years between 1940 and 1950, the number of pages 
in an issue of the New Yorker rose approximately from 65 to 
120. This prompted John Duncan Miller of the London Times to 
note that you "used to be able to read the New Yorker coming 
up from Washington to New York. Now if you want to finish it, 
22 Kramer, op. cit., p. 242~ 
23 
"To Our Readers," New Yorker (August 31, 1946), 
p. 15. 
22 
you have to go as far as San Diego." 24 
The trend away from the earlier cryptic style of the 
magazine was reflected in the longer short stories. Mary 
McCarthy, Irvin Shaw, J. D. Salinger, Jean Stafford and John 
Cheever are just a few of the writers represented in this 
trend. 
The profiles appeared less frequently, were more often 
serialized, and were also much longer than their earlier 
counterparts. In 1947, Russell Maloney, in a ''profile" of the 
New Yorker (written for the Saturday Review) criticized the 
greater length, saying: "Ross is no longer content with a 
profile, he requests also a family history, bank references, 
Social Security Number, urinalysis, catalogue of household 
possessions, names of all living relatives, business connections, 
political affiliations as well as a profile." 25 
Although the decline of humor in the magazine is a 
subject to be discussed at length in my discussion of the 
magazine in the fifties, it should be noted here that Ross 
began to be concerned with this decline in the late forties. 
Length of features was one factor, lack of new talent another. 
In the twenties, Ross had said that humorists were a dime a 
dozen--and so they must have been, for young, talented men 
24Henry Brandon, ''A Conversation With James Thurber," 
New Republic (May 26, 1958), p. 15. 
25Russell Maloney, "Tilley the Toiler: Profile of the 
New Yorker Magazine," Saturday Review (August 30, 1947), 
p. 15. 
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flocked to the magazine's offices. But by the forties, these 
same men were going into semi-retirement and replacements just 
weren't showing up on West 43rd Street. 
"Un-Digest-Ed" 
On February 21, 1944 Time magazine carried a news story 
with the above heading informing its readers that "the small, 
smart New Yorker (circulation 205,000) last week cast a stone 
at the famed, fabulously successful Reader's Digest (domestic 
circulation eight million) ," 26 by revoking the Digest's rights 
to reprint items from the New Yorker. 
In a letter to contributors, the New Yorker editors 
stated that it was not particularly the Digest's formula of 
reprinting stories that precipitated this action, but rather, 
the Digest's underhanded policy of commissioning stories, 
farming them out to other periodicals (mostly small, inconse-
quential ones) and then reprinting them, to which they objected. 
In addition, the editors did say in the letter that they had 
"never been particularly impressed with the Digest's capsule 
theory of life." 27 
Toward the End of the Ross Regime 
In 1950, the New Yorker's circulation had reached 
343,580 and its annual net profits, $630,000. The majority 
26"Un-Digest-ed,n Time (February 21, 1944), p. 43. 
27"New Yorker Discontinues Reader's Digest Rights," 
Senior Scholastic (March 6, 1944), p. 4T. 
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of editorial staffers were carry-overs from the thirties and 
forties Ross was beginning to show signs of wear--his ulcer 
has become worse and another illness was weakening him. 
1951- 1961 
Ross Passes to Shawn 
Harold Ross, asked by a Time reporter what he thought 
would happen to the New Yorker after his death, replied: IT It 
will go its own god damn way, I guess. !!28 
Ross died of bronchial cancer on December 6, 1951. All 
of the obituaries I read gave favorable recoR:nition to his 
contribution to the field of journalism. James Thurber said 
in tribute that Ross had "lived to see his magazine expand 
from a tight and hard provincialism to take in fact and fiction 
and humor about practically the entire world." 29 Time editors 
wrote that "no one can take Ross's place. His snarling, 
unappeasable appetite for excellence will be missed by every-
body, including the old lady in Dubuque."30 
In February of 1952, to the surprise of no one, William 
Shawn was officially named as Ross's successor. Shawn, then 
44, had been a city reporter for the Las Vegas (New Mexico) 
Optic before he came to New York in 1932 to write a book on his 
28
"The Years Without Ross," Time (May 16, 1960), p. 73. 
29Thurber, op. cit .. , p. 173. 
30"End of a New Yorker," Time (December 17, 1951), 
p. 88. 
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favorite magazine, the New Yorker. In 1934, he joined its 
staff (see II, "1929-1939"). Newsweek writers in 1955 compared 
Shawn with Ross: 
Shawn is a quiet man. He is polite, where Ross 
was profane, irritatingly modest where Ross was 
irritatingly flamboyant. He is a kind man and so 
was Ross. Ross was a tou
3
rh, demanding, autocratic 
editor, and so is Shawn. 
Something Missing 
Shawn may be as demanding and autocratic an editor as 
was Ross, but the belief that there is something missing in 
today's New Yorker is prevalent among literary critics. Perhaps 
that which is missing is what Time writers call the "quality 
of editorial goddamnishness that Ross gave the magazine.n32 
Perhaps it is an addition rather than a lack of something--
what some writers charge is a false emphasis on sophistication. 
Anthony Harrigan wrote in Catholic World in 1952 that the 
New Yorker .is "so fascinated with the contemplation of its navel 
that it is blind to the changes in the country since [its] 
heyday.n33 Perhaps older readers have outgrown what they call 
its young and flippant fixed style. 
Certainly the magazine lacks the humor for which it 
became famous. I believe that James Thurber was very right 
3l"Dubuque's New Yorker," Newsweek (February 21, 1955), 
p. 58. 
3 2"The Years Without Ross," Time (May 16, 1960), p. 73. 
33Anthony Harrigan, "The New Yorker: A Profile," 
Catholic World (March 1952), p. 445. 
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when he blamed the general lack of humor in this country as a 
whole--Thurber told a Time interviewer that nyou can't get 
humor into the magazine if people aren't writing it.n34 And 
he told Henry Brandon of the New Republic that "Americans pride 
themselves on being a nation of humorists, but ... our sense 
of humor and comedy--certainly sense of humor--does not go 
very deep." 35 Just before Thurber died, he wrote an article 
for Harper's which was printed posthumously. In this article, 
which was unrelated to the New Yorker, he was very pessimistic 
about a society which could revere the "sick" comedians of our 
generation. 
On the surface, the only major change Shawn has made in 
the New Yorker is the addition of a very successful jazz 
column written by Whitney Balliet. 
Financial Bonanza 
Unlike most aspects of the magazine, the New Yorker's 
financial success is uncontroversial. By 1957, the magazine's 
circulation was 415,000--eighty per cent of this out of New 
York City. 
Contributors are now receiving payments equivalent to 
those paid by the larger magazines. In 1955, a profile 
commanded $1,500 per installment, a cover $1,000 and a quarter-
34"The Years ... ," Time (May 16, 1960), p. 73. 
3 5Henry Brandon, "A Conversation . . . , " New Republic 
(May 28, 1958), p. 14. 
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page cartoon between $100 and $400. "Talk" reporters received 
salaries of $150 per week. Nearly 100 people manned the 
editorial staff and 30 writers were on cash drawing accounts. 
The recession of 1958 did not affect the advertising 
lineage of the New Yorker as it did the big national weeklies 
(the New Yorker even showed a slight improvement--3.7 per 
cent--over 1957 levels). In fact, the advertising rate per 
thousand circulation is the highest of any national consumer 
magazine, yet the magazine's editors are very discriminating 
about the advertising they accept. The Wall Street Journal 
reported in 1958 that "the New Yorker's fastidious editors 
annually reject as much as $250,000 of advertising which they 
deem to be beneath the magazine's dignity"3 6 and quoted 
Stephen B. Botsford, the magazine's president (and son-in-law 
of Raoul Fleischmann), as saying that New Yorker advertisements 
must have a "Brooks Brothers and Tiffany sort of flavor . . . 
you might say we are anti-armpit."37 
By 1959, the circulation had risen to 427,000 and the 
magazine's net profits were $1,985,785 (gross $17,751,925). 
One share of the magazine, worth $30 in 1925, was, counting 
splits, worth $1,440. 
At the time of my writing this thesis, the magazine's 
36 J. H. Rutledge, "Urbanity, Inc.," Wall Street Journal 
(June 30, 1958), p. 1. 
37Ibid., p. 6. 
financial success was unabated. The June 30, 1962 Audit 
Bureau of Circulation's statement shows New Yorker circulation 
to be 442,539. The advertising cost per black and white page 
is $3,000. A four color page is $5,250. 
Conclusion 
The New Yorker changed and grew with the changes and 
growth of our society after the first World War. It went 
quickly from a new-born to a gay and flippant youth (1925-
1929), to a more serious young adult (1929-1939), to a war 
conscious and spirited citizen (1940-1950), to a middle-aged 
"organization man," stodgy and complacent. 
Therefore, I find it hard to agree with critics who 
say that the lack of Ross's personality is what is causing 
the magazine's "literary demise," or with those who say that 
the New Yorker is blind to the changes in the United States 
since the twenties. It is the very reflection of these changes 
which leaves much to criticize about the magazine today, for 
the "organization man" is far duller than the flapper. 
The Tiffany and Brooks Brothers flavor of New Yorker 
advertising is a more than substantial hint of the magazine's 
readership, and a good many of the men and women who comprise 
that readership buy the magazine for that advertising, the 
cartoons and the "status symbol" the magazine provides. Many 
of the older intellectuals who once considered the New Yorker 
"their" magazine, today subscribe out of sheer nostalgia. 
29 
We would all be better off if the magazine reverted to 
its policies of shorter features and humor throughout. How-
ever, it would be difficult to find enough humorists to fill 
the issues and enough readers not too beset with anxieties, 
tensions and troubles to take time out to laugh. The 
reversion would indeed be a public service. 
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III. NEW YORKER PROFILES: 1925-1961 
General Discussion 
Almost every issue of the New Yorker in its early years 
of publication contained a biographical sketch of a public 
personality under the heading "profile.n This use of the 
word "profile" was new. However, that new definition has become 
an accepted part of the English language. The Webster's New 
Collegiate Dictionary carries as part of its definition of 
"profile": 
4. A concise biographical sketch depicting 1 person-
ality by vivid outlining and sharp contrast. 
Webster's gives no credit to the New Yorker, although 
the R-F Publishing Company owns the copyright to the definition. 
And Webster's is probably justified in not giving that credit, 
for New Yorker profiles are, in general, no longer concise, but 
rather, in the words of a Time writer, "exhaustive and 
occasionally exhausting biographies." 2 Many critics feel that 
later profiles, having increased in length, have decreased in 
interest (a symptom of the overall stodginess of the magazine). 
While researching the general history of the magazine, 
1webster's New Collegiate Dictionary (Cambridge: River-
side Press, 1949), p. 674. 
2
"Lovable Old Volcano," Time, 55 (March 6, 1950), p. 74. 
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I found two interesting quotes about New Yorker profiles. 
The first, on the process of profile writing and the second, 
on profile writers by profile-writer Margaret Case Harriman: 
A New Yorker Profile . . . is perfected after a 
considerable time on the assembly line and with the 
aid of a number of precision tools. . . . When a 
writer is assigned to a Profile he sets carefully 
to work, turning over a vast amount of ground. He 
talks at length with the friends and enemies of the 
man he is writing about. He picks up gossip and 
weighs and checks it for possible truth. In effect, 
the writer acts as detective, prosecutipg attorney, 
defense attorney and lower court judge.) 
Writers of Profiles, it is generally agreed, are 
a writing race apart. They are not fan-magazine 
authors, they have not reached the full dignity of 
biographers, and they are definitely not interviewers. 
If you think Profile-writers are interviewers, just 
call a Profile-writer an interviewer once and then 
dodge the bared fangs and the unsheathed claws ... 
That bruised appearance they sometimes have, 
which is sometimes taken as scepticism, is actually 
the result of continually bumping up against one 
astonishing fact after another, which gives a 
permanent downward curve to a Profile-writer's face 
and makes him look, a good deal of the time, like a 
man tho has taken too many rides on a scenic rail-
way. 
Most magazine biographies of the post-World War I period 
were inspirational life stories of famous men and women. Not 
so the profiles in the New Yorker, whose subjects were 
flamboyant personalities or controversial public figures. 
3Dale Kramer and George R. Clark, "Harold Ross and the 
New Yorker," Harper's, 186 (April 1953), p. 572. 
4Margaret Case Harriman, Take Them Up Tenderly (New 
York: A. A. Knopf, 1944), p. xi. 
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Those early New Yorker profiles have come under the fire of 
many literary critics who, like Joseph Krutch, a Saturday 
Review critic, felt that "by inventing the all-too-readable 
'profile' with its stress upon eccentricity, it [the New 
Yorker] made soberer attempts to assess personalities or 
achievements seem dull."5 
Mr. Krutch and his fellow critics should now be content, 
for the short New Yorker profiles of eccentric personalities 
have, for the most part, been replaced by impersonal essays. 
In 1961, for example, the magazine carried a seven-part profile 
of the State of Texas, a two-part profile on hurricanes, a 
two-part profile on a hospital and a one-part profile on the 
American elm tree. Unfortunately, these "soberer attempts" 
are indeed dull by comparison with the earlier profiles. 
5Joseph Krutch Wood, "The Professionalization of a New 
Yorker," Saturday Review, 37 (January 30, 1954), p. 15. 
Content and Style Analysis 
Quantitative Analysis 
(I used a sample of every issue of every third year of 
publication for this analysis--i.e., 1925, 1928, 1931, 1934, 
1937, 1940, 1943, 1946, 1949, 1952, 1955, 1958, 1961.) 
Per 
Cent of No. of 
No. of entire issues No. of 
No. of profiles profiles in which issues Avg. 
issues in the per total one part per of 
N 
examined issues no. of or an profile pages 
issues entire 
examined profile 
appears 
1925-1928 104 91 87.5 95 1.04 
1929-1939 156 93 59.6 119 1. 28 
1940-1950 208 99 47.6 160 1.62 
1951-1961 208 63 30.3 105 1.67 
a. There has been a sharp decrease in the number of 
profiles used annually. 
b. There has been a notable increase in the number of 
serialized profiles--In the first period studied, 1925-1928, 
the average profile covered only 1.04 i~sues--in the latest 
period studied, 1951-1961, it covered 1.67. 
1 2/3 
3 1/3 
5 
8 
c. The average length of a profile has grown considerably 
--from approximately 1 2/3 pages in the early period to approx-
imately 8 pages in the latest. 
. 
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Profile Subjects 1925-1961 
(Again using every issue of every third year of publi-
cation for sample.) 
Percentage of times Categories 
Category Appeared as Subjects 
1 25- 1 28 I 29- I 39 1 40- 1 50 1 51- 1 61 
Public Service 5. 3% 16.5% 12.4% 5.8% 
Entertainment, the Arts 34.0 33.1 33.9 30.7 
Business, Professions, 
Education 34.0 28.1 26.9 20.5 
Sports World 9.0 5.8 3.8 6.8 
Military 3.0 8.1 
Miscellaneous 10.5 16.5 14.3 36.4 
a. The New Yorker editors are indeed aware of the 
changing interests of the people. Military profiles did not 
appear in the isolationist years studied between 1929 and 1939, 
but were a significant percentage (8.1%) of the profiles which 
appeared in the war period years studied between 1940 and 1950. 
b. In the latest period studied, 1951-1961, there was 
a sharp increase in the percentage of Miscellaneous profiles 
carried over the previous period, 1940-1950--from 14.3% to 
36.4%. The Miscellaneous Category includes animals, institu-
tions and natural phenomena. 
c. Public Service Profiles, my particular interest, 
are still a very small percentage of the total number of 
profiles carried. 
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Public Service Profiles, 1925-1961 
Subject 
1925-1928: 
William Jennings Bryan 
James J. Walker 
Alexander Pollick Moore 
Myron T. Herrick 
Royal Copeland 
1929-1939: 
Rama VII 
Franklin D. Roosevelt 
Edward, Duke of Windsor 
Edward P. Mulrooney 
James A. Farley 
Ogden Mills 
Albert Moran Williams 
Robert Moses 
Austin MacCormick 
Franklin D. Roosevelt 
Joseph D. McGoldric 
Samuel H. Johnson 
1940-1950: 
Thomas E. Dewey 
Wendell Wilkie 
Adolph Berle 
Joseph Clark Baldwin 
August Giegenback 
Harry Hopkins 
Robert A. Lovett 
Peter McGuiness 
Joseph Curran 
Dean Acheson 
Position 
politician 
municipal official 
US Diplomat 
US Diplomat 
national figure 
King of Siam 
Governor 
British Royalty 
municipal official 
national politician 
national official 
national official 
State official 
State official 
US President 
municipal official 
national official 
national politician 
national politician 
national official 
US Congressman 
national official 
national political 
advisor 
national official 
(military) 
local politician 
Pres., national union 
national official 
No. of Signifi-
Parts cancel 
1 
1 
1 
1 
1 
1 
2 
2 
1 
1 
1 
1 
1 
1 
3 
1 
3 
1 
1 
2 
2 
3 
2 
2 
2 
2 
2 
N 
N 
I 
I 
N 
I 
N 
I 
N 
N 
N 
N 
N 
N 
N 
N 
N 
N 
N 
I 
N 
N 
N 
I 
N 
N 
N 
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Profile Subjects 1925-1961 (continued) 
Subject 
1951-1961: 
W. Averill Harriman 
John Moors Cabot 
David Lilienthal 
Maurice Pate 
Otto Molden 
Hugh Johnson 
Position 
national figure 
US Diplomat 
international business 
head of UNICEF 
European unification 
leader 
municipal official 
1National (N); International (I). 
No. of 
Parts 
2 
l 
l 
l 
l 
l 
Signifi-
cancel 
I 
I 
I 
I 
I 
N 
a. In the first three "phases" of the New Yorker's 
publication (1925-1950), the Public Service profiles featured 
men of national prominence. Recently, there has been a shift 
to the international scene. Of the six Public Service profiles 
carried in the years studied between 1951 and 1961, five were 
about men of international importance, one about a domestic 
public servant. 
b. Phase four (1951-1961) also seems to indicate a 
return to the one-part profile in the Public Service category. 
1961 Profiles 
Subject Profession Profile Title No. of 
Parts 
Approx. 
No. of 
Pages 
Herbert Von Carajon 
Robert Merton 
Robert Cousey 
Hurricanes 
John Moors Cabot 
Texas 
Nichols and May 
David Lilienthal 
Dave Brubeck 
The American Elm Tree 
Otto Molden 
Hospital 
Sketches of theatre 
personalities 
Archie Moore 
Richard Rodgers 
Maurice Pate 
Hugh Johnson 
Margaret Mead 
Musician 
Sociologist 
Basketball player 
U.S. Diplomat 
Entertainers 
Public servant/Business 
Jazz musician 
Leader of European 
unification 
Prizefighter 
Composer 
head of UNICEF 
head of NYC Youth Board 
Anthropologist 
"Space Age Maestro" 1 
"How Does It Come To Be So?" 1 
"A Victim of Noblesse Oblige" 1 
"La Belle Dame Sans Merci" 2 
"Ambassador" 1 
"The Super American State" 7 
"A Tilted Insight" 1 
"A Second Sort of Life" 1 
"The Cleanup Man" 1 
"A Great Green Cloud" 1 
"Somnambulistic Certainty" 1 
"Pilgrim's Progress' 2 
"The Player" 3 
"The Mongoose" 1 
"You Can't Force It" 1 
"At the Heart of UNICEF" 1 
"Who You Are and What You 
Think You're Doing" 1 
11 It 1 s All Anthropology" 1 
8 
7 
5 
15 
8 
96 
6 
8 
8 
5 
6 
20 
38 
12 
8 
9 
10 
6 
a. Five of the eighteen profiles which appeared in 1961 were not specifically about 
one individual--those on Hurricanes; Texas; Elm Trees; Pilgrim Hospital; and the sketches 
of theatre personalities. 
b. The remaining 13 profiles occupied less than half the total space devoted to 
profiles that year--101 of the total 275 profile pages. 
(Continued) 
+-
!\) 
1961 Profiles (continued) 
c. It is obvious, therefore, that 1961 profiles of individuals were short--they 
averaged 7.7 pages. The median and mode number of pages were 8. 
d. In addition, not one profile of an individual in 1961 was serialized. 
e. Five of the eighteen profiles were in the Public Service category (36%)--a much 
greater proportion than any of the periods studied. 
+-\...0 
Detailed Analysis of Profile Style 
(I used the following profiles for this analysis because their subjects, like Mrs. 
Louchheim, are interesting as personalities as well as interesting as individuals con-
cerned with social reform.) 
Sentence Length: 
range 
average 
median 
Paragraph Length: 
range 
average 
median 
"Somnabulistic 
Certainty," pro-
file of Otto 
Molden by Joseph 
Wechsberg 
9/16/61, pp. 5lff. 
18-65 
37.3 
35 
6-17 
8.3 
7 
Number of Syllables/ 
100 words: 162 
Readability Rating 
according to the 
"At the Heart of 
UNICEF," profile 
of Maurice Pate by 
Joseph Wechsberg 
12/2/61, pp. 69ff. 
18-67 
33.9 
27 
5-19 
9.3 
7 
168 
"Who You Are And 
What You Think 
You're Doing," 
profile of Hugh 
Johnson by 
Robert Rice 
12/23/61, pp. 32ff. 
3;_176 
50.7 
45 
10-32 
19.8 
19 
137 
"It's All Anthro-
pology," profile 
of Margaret Mead 
by Winthrop 
Sargeant 
12/30/61, pp. 3lff. 
9"'-74 
36.3 
31 
6-21 
11.7 
10 
157 
+-
+-
Flesch Formula Difficult Difficult Very Difficult Difficult 
derived from: 
Rudolph Fles~h, The Art of Readable Writing (New York: Harper and Bros., 1949). 
Number of Pages in 
Profile: 6 9 10 6 
Detailed Analysis of Profile Style (continued) 
a. Although a wide variety of style is evident in the above, three were classi-
fied "difficult" and one, ''very difficult," all had long sentences (with an average of 
39.5 words), long paragraphs (with an average of 12.3 sentences), and a large number of 
syllables per 100 words (an average of 156). 
b. The average number of pages per profile was 7.5 and the range, 6-10, small. 
+-
Vl 
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Discussion of Profile Content 
The writers of the four profiles used for analyses 
above devoted as much space to their subject's field and 
contributions to that field as to the general life history of 
their subject. The profiles were all rich in relevant direct 
and indirect quotes from notables, co-workers, subordinates, 
family, friends and enemies of the subject. They contained 
descriptions of the subject's person and surroundings at home 
and at work. Some background material was provided on 
ancestry, childhood experiences, school-age development and 
hobbies, but most of this was presented in relation to the 
subject's current endeavors. 
One profile was concentrated on the subject's field of 
study, whereas another contained lengthy analyses of the 
subject's performances in his various jobs without going into 
much detail about the jobs themselves. 
The profile of Dr. Margaret Mead was of particular 
interest to me, for it was the profile of a woman. The writer 
made references to Dr. Mead's appearance which were not always 
flattering. For example, he stated that she now has "a rather 
expansive figure." He also spoke of her specifically feminine 
interests of cooking and interior decoration and devoted almost 
a column to the life of her daughter. 
Although there were variations in the contents of the 
profiles as outlined above, there was indeed a general pattern 
which differs from the treatment of biographies in other 
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magazines such as, for example, The Ladies Home Journal. 
Summation 
The justification of my choice of profile subject is 
borne out by the findings under Part III, section on "Content 
and Style Analysis." The listing of 1961 New Yorker profiles 
showed a significant rise in the proportion of Public Service 
category profiles carried annually. Mrs. Louchheim is a 
public servant. The general listing of Public Service profiles 
showed an overall shift from the national to the international 
scene. Mrs. Louchheim herself made this shift when she went 
from vice chairman of the Democratic National Committee to 
deputy assistant secretary of state for public affairs. That 
she is both "interesting as a personality and interesting as 
an individual concerned with social reform" will, I hope, be 
made clear in my profile of her. 
The findings of the analyses of the section on "Content 
and Style Analysis" also gave me general guidelines for the 
writing of my profile. 1961 New Yorker profiles of individuals 
were short--averaging 8 pages. None was serialized. Eight 
New Yorker pages equal approximately 11,400 words. I am given 
a certain leeway, but in general, should not have a preponder-
ance of short sentences, short paragraphs and one syllable 
words. I must be cognizant of all that Mrs. Louchheim has done 
and the varied opinions of those who know her and her work, but 
my profile must be more than a chronology of her general life 
history for it must educate the reader about her present pro-
fession. 
IV. "SO MUCH OF HELL, SO MUCH OF HEAVEN 11 
In the fall of 1962 an American grandmother, described 
by the London Sunday Times as "as usual well dressed and as 
usual, full of energy," told an English audience that Danny 
Kaye had thanked Jacqueline Kennedy for making entertainers 
feel ten feet tall. After the lecture two Englishwomen went 
backstage to tell the American that she made women feel ten 
feet tall. The lecturer was Mrs. Katie Louchheim, Deputy As-
sistant Secretary of State for Public Affairs, whose fame as 
a booster of meaningful women's activities has indeed become 
international. 
The attractive Mrs. Louchheim, referred to as "Katie" 
in both her public and private lives, is a fast walking, fast 
acting woman with a strong social conscience who believes that 
"her" Democratic Party is the 11 party with a heart." Her 
road to the State Department was .a tortuous one and her back-
ground and childhood paths did not seem to lead to anyting but 
the role of society "dame" and good works. However, her present 
life began to take shape slightly before the proverbial "forty" 
and her professional status has steadily increased since then. 
She began with a concern for the status and activities of 
woman as a civic being, moved onward to politics and ever on-
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ward to the international scene. Her burning desire to be 
professionally recognized and her obvious talent for ideas and 
organization have spelled success for her ventures. 
When President Kennedy appointed her in 1961 to a newly 
created post in the State Department's Bureau of Cultural 
Affairs as a consultant on women's activities, he did so in 
recognition of both the growing influence of women in the 
world and Katie's past effectiveness in organizing and galvaniz-
ing American women toward a political consciousness and purposive-
ness unrealized before she became Director of Women's Activities 
for the Democratic National Committee in 1953. The job des-
cription for Katie's new State Department post was vague-- "to 
work on a variety of problems concerned with the participation 
of women in international education and cultural affairs and 
the role of .United States women 1 s organizations in facilitating 
the Department's public affairs program"--but her subsequent 
approach to it was concrete and resolute. She has made the 
State Department conscious of the important role women can 
play in emerging nations. 
She has spoken with wives of American diplomats and 
urged them to give host country women advice on organization 
and money raising as well as encouraged them to send project 
recommendations to her State Department office. In October 
of 1962 she travelled to Germany to address the International 
Conference for American Womenrs Activities and told the 
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delegates: "American women through their organizations have 
changed the faces of their communities. They have seen the 
need and done something about it. Their citizen initiative 
is one of the secrets of our success. We American women have 
always acknowledged that we were our brother's or our sister's 
keeper. Recently our horizons have widened a thousand fold. 
Many American women's organizations have added to their 
domestic programs the raising of money to bring foreign students 
as well as adult leaders from the developing countries to the 
United States for study and training in organizational techni-
ques. Foreign aid is a new postwar frontier for many of our 
women's groups." 
Mrs. Louchheim has acted as a one-woman welcome wagon 
for visiting foreign female dignities and for the wives of 
visiting male dignitaries. She has increased the participation 
of women in exchange programs both here and abroad and urged 
that male students be provided with funds to bring their wives. 
In the Spring of 1961, her office rounded up funds from private 
foundations for a special program which brought twelve women 
internes in social welfare from twelve Latin American countries 
to the United States for a study tour. The women, here on 
State Department '~leadership grants," spent two months visiting 
private homes, schools, vocational centers, housing projects, 
juvenile courts, public and private welfare agencies and hos-
pital volunteer training centers. They spent their final two 
weeks in Puerto Rico where they saw how U. S. techniques could 
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operate with Latin modifications. The tour was so successful 
that the State Department has since budgeted for similar 
women's leadership grant programs, recognizing Mrs. Louchheim's 
statement that "these study tours have proved to be an 
effective way not only to show our techniques and to demonstrate 
democracy at work, but to correct misconceptions about the 
United States." She has also acted as an advisor and catalytic 
agent in the participation of U. S. women's organizations in 
international projects (with a home base in the U. S. rather 
than through Mission wives abroad). She has travelled abroad 
often to collect ideas for future projects and to coordinate 
her own activities. After hearing from American Mission wives 
in Niger and Togo about the dire need for medical supplies, 
Mrs. Louchheim made a public appeal for medicine when she re-
t.urned to the States. The appeal was answered by the American 
Women's Hospital Service, Inc. which shipped $1,500 worth of 
medicine to the wives' volunteer groups in the two countries. 
In Niger, the wives distributed the medicine to scattered 
dispensaries, some of which were staffed by only social 
workers or nurses since doctors are scarce. In Togo, the 
medicine was given to a small hospital with a staff of only 
one doctor, his two assistants and two midwives. That hospital 
serves an area with a population of 10,000 including a large 
leper colony. There is much work to be done in this field and 
Katie continues to push for expansion of the U. S. government's 
role of catalyst in similar projects. 
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The long list of Katie Louchheim's present State 
Department activities (and they have expanded greatly since 
her appointment as Deputy Assistant Secretary) would make 
any woman of thirty think twice before accepting a similar 
job. Mrs. Louchheim although she does not look it, is 
twice that age, but has almost limitless energy and good 
humor. 
Energy and good humor, however, are only two of the 
many characteristics which have contributed to her successful 
professional career. She is an intelligent, vivacious 
strawberry blonde whose own personal enthusiasm is readily 
spread to those who meet her. Her personality and personal 
touch in all her undertakings have made her operations in the 
State Department an unqualified success. Typically, an 
African educator told Katie at her home recently: ''Visiting 
you gives us a feeling for America. If we went home tonightt, 
our trip would have been worthwhile." In Mrs. Louchheim's 
first six months as a consultant on women's activities, she 
arranged functions for seventy-two women from fifty countries. 
These women, like the African educator, were put at ease 
at the many official functions which she chose to hold at her 
own home--a large Georgian-style building in Washington's 
fashionable Georgetown area. Here Kat~ie and her husband 
Walter, a private investment counselor, have created a friendly 
atmosphere conducive to relaxation and understanding. The 
furnishings of various periods were bought with good taste, 
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but also with love. The walls of the house are graced with 
paintings which include a Roualt, a Karl Schrag, a Leger, a 
Kuniyoshi, and Japanese water colars presented by a visitor. 
Mrs. Louchheim is proud of her collection and remembers with 
chagrin the party guest who studied the paintings in the 
library and exclaimed: "0h, you paint!" Her favorite paint-
ing is 11Man and His Image" by Miro which pokes fun at egoism. 
She has placed it on the wall opposite her place at -the dinner 
table as a constant reminder of the importance of humility. 
The library shelves of the Louchheim home are crammed with 
books which make obvious Katie and Walter's intense interest 
in both international and national affairs. The bookshelves 
in Katie's room are greater indicators ofher many-faceted 
personality. There one finds writers' manuals and works of 
Auden, Millay, Eliot, Yeats and other poets whose talents she 
admires. In the livingroom everyone notices the two busts 
of young girls, executed by Harry Risin, which serve as con-
versation starters about the Louchheim's two daughters, Mary, 
Mrs. Jerome Lieberthal of New York City, and Judy, Mrs. Paul 
Sitton of Washington. Family friends agree that while Mary, 
the elder, looks like Katie, 11 Judy is Katie. tr When visiting 
women hear Mrs. Louchheim chat enthusiastically about Mary's 
two young children they often remark that a grandmother's 
enthusiasm is the same the world over and this very realization 
makes discussion on weightier matters a good deal easier. The 
garden is the fair weather gathering place at the Louchheim home. 
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It is large by Georetown standards, but was recently made 
smaller by the addition of a swimming pool which Katie and 
Walter laughingly claim is their contribution to the New 
Frontier's physical fitness program. Actually, the two of 
them walk to work daily except in the summer when Washington 
heat makes swimming a more attractive physicial fitness 
activity. 
When Mrs. Louchheim was first appointed as a State 
Department consultant there were many male skeptics in the 
Department who felt that her appointment was a result of 
political pressure from the White House. The scepticism 
abated and her professional success became official on June 
20, 1962 when she was appointed Deputy Assistant Secretary of 
State for Public Affairs, the first woman to receive the rank 
of Deputy Assistant Secretary in the history of the State 
D:partment. This time the State Department's job description 
was more expansive, if not more specific. It stated that she 
was to continue her present activities as a consultant as well 
as "give special attention to long-range planning and to foster 
programs designed to help meet the needs and interests in the 
newly developing countries." Heralding her appointment, one 
newspaper reported that "Katie is fast becoming the woman to 
whom women everywhere are turning for help, particularly the 
women of the newly independent nations.n Another newspaper 
reporter wrote that rrKatie Louchheim is turning out to be the 
surprise powerhouse of the State Department. rr 
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Congratulatory letters poured in from women and men the 
world over. They came from academicians, journalists, club-
women, diplomats, bureaucrats and politicians--from the truly 
great and the near great. One former Democratic National 
Committeewoman wrote: "After all these years of really digging 
at the grass roots, it is gratifying to see some flowering. 11 
Another wrote: "Katie, your warm and wonderful personality, 
plus your marvelous intelligence, will be a great asset to 
our Department of State. 11 Jacob M. Arvey, the strength of 
Illinois Democratic politics, wrote: "The Democratic National 
Committee and all of its members miss you. 11 Mr. Arvey was not 
exaggerating. A member of the Democratic National Committee 
headquarters staff in Wa~hington reports that delegates still 
come in and ask about "their Katie." 
It was no surprise to any of these people that Katie 
Louchheim became a powerhouse in the State Department. Many 
of them had, however, been surprised when she was replaced 
by Mrs. Margaret Price, former Democratic National Committee-
woman from Michigan, as both Director of Women's Activities 
and Vice Chairman of the Democratic National Committee at the 
Los Angeles party convention in 1960. Actually, although Mrs. 
Louchheim had hoped to campaign for John F. Kennedy in the 
aforementioned capacities, she understood that the political 
realities of the situation called for a change, for she had 
held the two positions longer than any of her predecessors. 
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Still, the overall feeling persists that the change was not 
well handled. Following the public announcement of Mrs. 
Price 1 s appointment, Mrs. Louchheim faced the press with 
resigned political philosophy, saying: 11Michigan had to 
get something out of the campaign and it was my job." A 
former co-worker of Mrs. Louchheim 1 s in Democratic party 
circles, labor leader J. C. Turner, feels that the party made 
a mistake, but that "the party 1 s loss of Katie is the State 
Department 1 s gain. 1' Turner is impressed by what he considers 
the great political courage and devotion which led her to 
accept an amorphous lower echelon position with the government 
after the high position she had held with the party and could 
have had in private business. He cites the ability she has 
shown in turning her State Department job into a worthwhile 
and far-reaching program of international cooperation among 
women. Turner is prone to smile when he speaks of the "dedi-
cation and determination Katie displayed during the 1952 
District of Columbia party primary." In this, the first 
city-wide Democratic primary election, Mrs. Louchheim,Chairman 
of the Primary, used her ingenuity to turn bread boxes into 
ballot boxes and then, when the men who were to distribute the 
boxes failed to report, got on the back of a truck and delivered 
all of the ballot boxes to the polls. 
Most of Mrs. Louchheimts professional life has been 
devoted to stepping up women 1 s activities--at first political, 
at present, cultural and educational. In a way this devotion 
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is ironic, for she has often stated: 11 The greatest handicap 
that women suffer from today is what I like to call the 
'lumping process.' The prospect of being ushered into a 
reserved section of politics labeled 'women's vote' and waving 
placards marked 'women's issues' is not a pleasant one." She 
objects to another aspect of the lumping process even more 
strongly, saying: nr am tired of women being constantly 
pictured as limp, indecisive lumps--quivering with uncontrolled 
emotions." One might say her life has been devoted to correcting 
that picture, both internally and externally. Although she has 
never been a joiner of women's clubs, she defends their members 
against the oft-leveled charge that they are all Helen 
Hokinson types, for she believes that most clubs have a 
salutary effect on American life and should be used as a 
force for progress. Mrs. Louchheim does not believe in 
generalizing, but, during the course of a television interview 
last year, did comment that "if one must generalize on the 
special strengths of women, patience, persistence, creativity 
and imagination applied to problems that seem insuperable to 
men would be the answer." When critics belittled her State 
Department consultant function of finding new ways to reach 
and utilize women, she wrote: "Women are essential to social 
progress. Perhaps because they are mothers, women seem to 
sense more quickly than men the need for a clean water supply, 
for better shelter, better health and nutrition, more modern 
methods of baby care and education. To press for progress, many 
countries of the world need large numbers of trained women." 
Because her husband is wealthy there are many people 
who resent Mrs. Louchheim 1 s success and believe that she began 
doing top level work without previous training or proper 
qualifications. This is not so. In 1939, young and ambitious, 
she spent the entire year as a full-time volunteer with the 
League of Women Voters national headquarters in Washington, 
D.C. with the specific intent to learn research techniques 
under the tutelage of Miss Betsy Knapp, head of the Leaguets 
research division. In 1940 the excitement of a political 
campaign lured Mrs. Louchheim to the Democratic National 
Committee 1 s Women 1 s Division where she licked stamps, sealed 
envelopes, listened, and began to formulate ideas that she 
would thirteen years later put into practice as head of that 
division. Mrs. Thomas McAllister, Director of Woments Activi-
ties for the Committee at that time, feels she 11 just can 1 t say 
enough about Katie.n She marvels at Mrs. Louchheim 1 s talent 
for politics as well as her literary and poetic talent, but 
says that she possesses the imagination so necessary for both. 
Then as now, TTKatie had the enthusiasm, interest and original 
approach.n Mrs. Louchheim also served as a member of the 
Democratic National Finance Committee during the campaign of 
1940. The breakfast table education that her husband, a finan-
cial expert, had given her during their early years of marriage 
made her well qualified for this position. She recalls the 
work at the National Committee that year as fun, challenging 
and, on occasion, glamorous. On election night President 
Roosevelt, at Mrs. Roosevelt 1 s suggestion, invited the entire 
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Women's Division staff to hear the election returns at the 
White House. Mrs. Louchheim 1 s respect and admiration for 
President and Mrs. Roosevelt were heightened that evening. 
The President received the group informally. Still everyone 
was tense when Helen Grant, a Women's Division volunteer in 
a wheelchair, reached him on the receiving line. Mrs. 
Louchheim relates how the tension quickly passed when the 
President turned to Miss Grant and said: nSay, that looks like 
a better model than I have." Recently, in a tribute to Mrs. 
Roosevelt, Mrs. Louchheim wrote of that same evening when Mrs. 
Roosevelt took the group to the East Room to show them a newly 
purchased piano and told them, smiling: "The President was not 
really interested in the quality of the instrument, but in the 
eagle pedestal--being an ornothologist, he wanted to be certain 
the details were quite correct." The Louchheims first formal 
invitation to the White House was for the Inaugural Luncheon the 
following January. Many White House invitations have come to 
the Louchheim home since, but Katie remembers the first with the 
greatest pleasure. 
The war years led Katie away from partisan politics, but 
the political bug hit her again when the national crisis had 
passed. In 1948 she served as a District of Columbia delegate 
to the Democratic National Convention in Philadelphia. She had 
been in Washington for quite some time before she knew that there 
were convention delegates from the District. In checking, she 
had discovered that this lack of knowledge was general and had 
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determined to correct this. Her election as a delegate took 
place in the traditional "smoke-filledn hotel room with only 
four or five hundred people voting. (The city-wide primary 
election of 1952 was, in part, a result of her determination 
to correct the smoke-filled-room approach to District of 
Columbia politics.) In 1949, Katie was elected to the Districtrs 
Democratic Central Committee. Once on the Central Committee 
she fought for woments rights. A fellow Central Committeeman 
recalls her constant effort to increase the number of women on 
the Central Committee, her push for a female Vice-Chairman, 
and her efforts to increase the representation of all minorities. 
An interest in the labor movement arose in Katie at this time. 
She and .her close friend Christine Sadler Coe (Married to 
Washington Post drama critic Richard Coe) wrote a column, "For 
Women Only, n for Labor 1 s League for Political Education (LLPE), 
using the byline nPolly Edison.n The column was used as a press 
handout for labor papers as part of a program designed to en-
list the participation of trade union wives in politics. Sample 
subjects for the column were: Taxes; United Nations; Social 
Security and the American Medical Association; Housing; and 
Women and the Vote. The last mentioned column contained the 
slogan: nLet 1 s prove that women are as alert at the polls as 
they are at the market place.n Katie Louchheim was once again 
stimulating meaningful women 1 s activities--and this was just the 
beginning. Her interst in labor carried over to the 1952 presi-
dential election and during the campaign she worked as a volunteer 
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in the Labor Division of the Democratic National Committee 
headquarters with a regular daily job under Chairmanship of 
Joseph Keenan, now Secretary of the International Brotherhood 
of Electrical Workers, and George Harrison, president of the 
Brotherhood of Railway Clerks. Mr. Keenan was impressed 
equally with her ability and her femininity. Committee workers 
recall how often he remarked: "Katie always acts like a lady. 11 
Close friends and associates of Mrs. Louchheim also feel that 
she has, fortunately, never acquired the toughness of speech 
and manner that is present in many career women. 
Mrs. Louchheim travelled to the Democratic Convention in 
Chicago that year as a delegate from the District of Columbia; 
alternate National Committeewoman from the District and a 
member of the Democratic Platform Committee. She wore her 
three hats well and after the campaign she was approached by 
American Federation of Labor officials and asked to head a 
women's division they were thinking of creating. The professional 
character of the task interested her, but she did not feel well 
suited to it. Unable to come to a quick decision, she took 
her daughter Judy, then eighteen, for a European vacation which 
gave her time to mull it over. Upon their return from Europe, 
Katie was called to Chicago to attend a Democratic National 
Committee meeting in her capacity as alternate to Committeewoman 
Harriman who had taken ill. In a chat with Democratic National 
Chairman Stephen P. Mitchell she mentioned the labor offer and 
Mitchell asked her to hold off her decision until he contacted 
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her back in D. C. In October of 1953, Mitchell called and 
offered her the job of Director of Women 1 s Activities for the 
Democratic National Committee, a post then held by Mrs. India 
Edwards. This job was a natural for her and she realized it. 
After contacting the labor officials, she accepted Mitchell's 
offer and elected to work for the Democratic Party without pay. 
"Katie" (the nickname was now beginning to catch with the 
public and the press) began her job as head of the Women's 
Division by making a series of tours around the country to be-
come better acquainted with the women leaders in each state and 
to learn the particular problems of each. These women responded 
to her enthusiasm and became willing field helpers in her 
future campaigns to enlist women in advancing the Democratic 
Party's cause. In the beginning, she had misgivings about the 
amount of travelling she would have to do, but Walter, who 
prefers home comfort, said he 1d be glad to take over management 
of the household in her absence and friends suspect that he'd 
been dying to do this for years, for although Katie is an 
excellent hostess, she is a self-admitted terrible housekeeper 
(good at arranging flowers and meals, she is apt to forget and 
leave the latter on the stove). 
Mrs. Louchheim 1 s belief that there are no such things 
as women's issues was solidified in her capacity as Director of 
Women's Activities, but she did discover that special techni-
ques had to be developed for female participation in politics. 
A Women t s Division staff member says that 11Katie became expert 
at thinking up such gimmicks." Among these were: ''Teas for 
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T.V.;" the hatbox fund raising campaign with the slogan, ''Put 
a Dollar in the Hat, Elect Another Democrat;'' the Democratic 
Woman of the Year contest; the Women's Division newsletter, 
"For and About Women; 11 the Dollars for Democrats drive, and, 
in 1960, the "Koffee Klatch with Katie." Marion Dennehy, a 
member of the Women's Division staff since 1948, thinks of 
Mrs. Louchheim as the ideal boss, always close to her staff 
and always with a willing ear, whether for a work or a personal 
problem. She invited the staff to her home often. This personal 
warmth created an enthusiastic, willing atmosphere in the 
Women's Division. Though Mrs. Louchheim was genial, she was 
also determined to do the job of the Women 1 s Division well and 
she made several enemies in other Divisions of the Democratic 
National Committee. One former co-worker gripes that: nit 
isn 1 t that Katie steps on other people to get her own work 
done, but, rather, that she doesn't even know they exist.'' 
In spite of inevitable professional rivalries, Mrs. 
Louchheim 1 s contribution to the success of party drives and 
her office ability and personal dedication were soon widely 
recognized. In 1955 she was one of fifty women selected for 
their prominence in public and civil life and appointed to the 
Defense Advisory Committee for Women in the Services. The 
Democrats made further use of her talents as well. In 1956 
she succeeded Mrs. J. Borden Harriman as the Democratic National 
Committeewoman from the District of Columbia. "Daisy" Harriman 
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had held that post since 1922 and Mrs. Louchheim 1s ascendence 
as her successor had actually been decided in a bitterly con-
tested election for Alternate Committeewoman in 1952. At the 
Democratic Convention in 1956, shortly after her election as 
Committeewoman, she was elected by her collegues on the National 
Committee to a four year term as Vice-Chairman of the Democratic 
Party. During her tenure as Vice-Chairman (and still Director 
of Women's Activities), she travelled over 200,000 miles on be-
half of the Democratic Party--many of these accompanying candi-
date Adlai E. Stevenson. Mrs. Louchheim held two successful 
campaign conferences for women in Washington in 1958 and 1960, 
the first such since 1938. The success of these was due, in 
part, to her having entertained over the years the Committee-
women in her home where, away from unsympathetic male ears, they 
would let their hair down about local problems and also to the 
fact that by 1958 she had visited most of the women in their 
home towns and knew them personally. When a Republican National 
Committee press release questioned the delegates' spending of 
money during the recession of 1958 to travel to Washington, 
Mrs. Louchheim countered: 11 These women know a good investment 
when they see it.n 
In 1960 the District Democrats elected Mrs. Louchheim 
to another four year term as their National Committeewoman. 
After her Convention upset, she worked on the presidential 
campaign as a special assistant to Robert Kennedy on national 
registration problems and programs. Her professional involve-
ment with the national Democratic Party ended with the election 
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of John F. Kennedy in November. Her mother died shortly after 
the election and she was, naturally, extremely upset. When 
Robert Kennedy heard of this, he suggested that she keep busy 
by sorting and organizing the Kennedy's campaign thank-you 
letters and thereby take her mind off her loss (she had been 
very close to her mother). She was then assigned the Inaugura-
tion position of Chairman of the Reception for Distinguished 
Ladies. This proved a difficult task for, as reported by a 
Washington newspaper, there were so many distinguished ladies 
milling around Washington that week that Mrs. Kennedy was 
afraid the National Gallery wouldn't hold them all. Mrs. 
Louchheim's political activities officially ended when she 
accepted her State Department post and resigned as D. C. 
Democratic National Committeewoman, for the federal Hatch Act 
prohibits federal civil service employees from "taking an active 
part in political management or political campaigns." Even if 
it did not, she feels that her present job precludes such activity. 
The professional, self confident, energetic Katie Louchheim 
that we met is the product of an interesting evolution. Her 
background is an unlikely one for the public's "Katie" of today. 
It was a wealthy, blueblood and Republican one where women 
played a role antithetical to that of career woman. Her mother, 
Adele Scofield, was a feminine yet forceful woman who lived 
an extremely elegant life. A leader before her time in 
improving the lot of others through charitable work, she 
believed that to be the only proper occupation for women of 
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her class. Nor did Mrs. Louchheim 1s childhood give any 
indication of the adult she would become. She was born Kathleen 
Barbara Scofield in 1904 in New York City and grew up in a 
large highstooped house at 47 West 86th Street, a very 
fashionable address. She was an only child in a world of 
grownups, for she lived with her mother, grandfather, a maiden 
aunt and a batchelor uncle. Her parents were separated though 
not divorced until many years later. She lived in her mother's 
upper-class world of French governesses, music tutors, charity 
shows and private schools. She loved to ice skate and 
remembers her joy of seeing the white flag with the red ball 
flying from New York's trolleys, the signal for safe ice in 
Central Park pond. Her first formal education was gained at 
the Ethical Culture Sch•ol, a progressive outgrowth of the 
liberal Ethical Culture Society of which her paternal grand-
father was a founder. She recalls the school as the closest 
to a public school that she attended. In the third grade she 
was transferred to Miss Seabury's School for Young Ladies on 
66th Street and Central Park West. She speaks of herself as 
having been at that time a spoiled, ingrown and introverted 
child who lived on imagination rather than give-and~take play 
with other children. 
When she was fourteen her mother sent her to Rosemary 
Hall, a very exclusive boarding school for girls in Greenwich, 
Connecticut--a development which she considers the most 
important in shaping her future life. At Rosemary she found 
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she had to participate in activities, be outgoing and make 
her own way. This was a difficult adjustment from having been 
catered to by a houseful of adults. She hated the experience 
for the first few months and pleaded not to return to the school 
after the Christmas holidays. She did return, however, and 
learned to love the school as those in it grew to love her. 
She excelled in the arts, joined the Glee Club and was 
eventually made Mistress of Dramatics. Her best subject was 
languages and she was elected president of both the French and 
Spanish Clubs in her senior year. A classmate recalls that 
nscoie, 11 as she was called at Rosemary, had a quick wit, a 
wonderful sense of humor, a penchant for carrying all ideas to 
the extreme (as Captain of the Rosemary ice-hockey team she 
challenged the local boys 1 high school team), and a great gift 
for cheering people who felt blue. The quotation under her 
picture in the Rosemary yearbook reads: TTA maid to whom was 
given so much of Hell, so much of Heaven.n Her class voted 
her their best dancer. She was a good student, but, in the 
words of her classmate, nnot a grind, 11 and when she graduated 
in 1921 she was accepted at Smith College with a condition in 
Geometry--math had been her weakest subject. 
During the summer after her graduation, a reversal in 
family finances made living well in the United States difficult 
and Smith unfeasible. In those days Americans could disappear 
into a Europe where hotel accommodations were one-half of what 
they were in the United States and so the family moved to 
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Germany. Katie spent her time there learning the language, 
studying music and absorbing impressions of the consequences 
of the Versailles Treaty. She remembers with sadness the many 
people who knocked on her family 1 s hotel room door trying to 
sell very precious belongings in order to buy a minimum of 
food. In 1922 the family returned to New York and she audited 
freshman classes at Barnard where she claims she was a 
ncomplete flop, 11 preferring late hours and late risings to the 
reverse. The following year she took a shorthand and typing 
course and worked part time in an antique shop on Third Avenue. 
Her mother chose to think of this activity as a phase rather 
than an actuality. In the Spring of 1924 grandfather Scofield 
retired and the house on 86th Street was sold. The family 
decided to move to California and, although she was romantically 
interested in a New Yorker, Katie accompanied them out West. 
In California, her stenographic training proved useful when 
her grandfather decided to write his memoirs and dictated 
their beginning to her. In her TTspareTT time she acted as 
family chauffeur and recalls the California experience as 
f 1difficult all around. n She was relieved when the family moved 
back to New York that Fall and settled in an apartment at the 
Apthorp on Broadway and 79th Street. During her first year 
back, she worked part-time for an interior decorator and then 
as an editorial assistant and typist for Harold Vinal, a 
publisher of poetry and part-nvanity press 11 manuscripts. Katie 
was then as now the exhuberant outgoing person she had become 
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at Rosemary and had a very active social life. It was the gay 
Twenties and theater and cocktail parties were abundant. She 
dated Walter Louchheim, jr., a broker in his father 1 s stock 
exchange firm, throughout most of the Winter. That Spring 
they went abroad separately with their families and did not 
see each other until June when he came to see her in Hamburg 
and proposed. When he did he stated flatly that he would not 
return to the States without her. Walter cherishes his library 
and Mrs. Louchheim still teases that he married her to get the 
book sheTd borrowed from him back to the States intact. They 
were married in Hamburg on June 25, 1926 by a Justice of the 
Peace, the least complicated way abroad. After the wedding, 
which was attended by Mrs. Scofield and an American aunt and 
uncle living in Hamburg, the newlyweds travelled to Lake 
Geneva to visit Walter 1 s two sisters, and then spent one week 
in Paris. They had no time for an extended honeymoon because 
Walter 1 s father was abroad for a heart cure and he was needed 
in New York. 
Mrs. LouchheimTs early married life was much the same 
as that of any wealthy young bride of the period. Although 
she was anxious for more learning, she gave no clues to the 
professional life which lay ahead. In 1927, Walter sold his 
seat on the stock exchange and he and Katie went abroad to 
improve his ailing health. They spent six weeks at Cimiez on 
the French Riviera and then toured Italy which they loved. 
They stopped in Florence to spend their wedding checks on 
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Venetian glass and Italian credenzas from Vincenzo Rae for the 
apartment they had taken at 1112 Park Avenue. For the next 
four years Mrs. Louchheim contented herself with studying 
music, taking extension courses in literature at Columbia and 
joining New York's haute monde at social and cultural events. 
She and Walter became devoted concert-goers and then as now 
acceded to Walter's wish that they be in their seats at least 
twenty minutes early. On May 18, 1930 their daughter Mary 
was born and the Louchheims moved to a house in Shrewsbury, 
New Jersey where Judy was born on August 28, 1933. In the Fall 
of 1932 Mr. Louchheim entered doctoral studies in Aristotelian 
logic and metaphysics at Columbia. While he studied, Katie 
played with the children and kept house. 
New Deal Washington was an exciting, intellectually 
stimulating city and in 1934 Mr. Louchheim accepted a job as 
supervisor of exchange regulation for the Securities and 
Exchange Commission, then headed by Joseph P. Kennedy, and 
moved his family to D.C. They lived first at the Wardman Park 
Hotel (now the Sheraton Park), but the following Winter moved 
to Georgetown, a Washington residential neighborhood. Friends 
who knew the Louchheims in those days have happy memories of 
the many informal parties they gave and the discussions which 
lasted till morning. That reputation for elegant and informal 
entertaining still holds today. Mrs. Louchheim is a wonderful 
hostess and, although everything always goes smoothly, there is 
no external evidence of painstaking effort. Katie was then a 
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younger version of the extremely attractive woman with fresh 
and freckled good looks that she is today. A woman who was 
young and single at the time remembers the bright young batchelors 
who lived next door and who spent as much time in the Louchheim 
home as in their own discussing New Deal politics and ideologies. 
Three of those batchelors were: Cryrus Sulzberger, now head of 
the New York Times Paris Bureau; James Rowe, Washington attorney 
who was at the Nuremburg Trials, and Henry Erlich, now with Look 
magazine. Mrs. Louchheim, a believer in the behaviorist school 
of child upbringing, was not, she says, a "professional Mother," 
and spent many hours listening to debates in the Senate and House 
chambers and to sessions of the Supreme Court. Her cultural and 
social life continued to be full. For exercise she ice-skated, 
played tennis and rode a little. She worked on various charity 
drives and in 1938 the old Washington Herald ran her picture as 
a member of the Woman's Business Committee working for the 
National Symphony Orchestra and captioned it 11 Chic and Charming." 
One amusing episode that Mrs. Louchheim speaks of vividly was the 
overnight stay of poet W. H. Auden at the Louchheim home. 
Auden was in Washington to become a United States citizen and a 
friend had asked them to put him up. On the train back to New 
York, Auden wrote the Louchheims a thank you poem which read in 
part: 
Suppose that I were Mary's father. . . . Well, 
These are the principles I would impress 
Upon her growing mind: Thou shalt not spell 
Deceiving or deception with an s; 
Thou shalt not eat the slugs in watercress 
Nor swallow ink or glue; Thou shalt not yell 
At meals nor spit upon thy governess; 
And truth is not the proper thing to tell. 
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In spite of her many activities, Mrs. Louchheim became 
bored and restless with the pure social life. During this time 
she became seriously ill and was told by her doctors at Johns 
Hopkins that she would have to live an invalid's life with 
plenty of rest, etc. At first she acceded to their wishes and 
then determined to overcome the ailment. She spoke often of her 
desire to 11be somebodyTT and to 11do somethingTT worthwhile. She 
had not yet focussed on a professional goal, but her discontent 
was obvious. It was in 1939, at the age of 35, that she decided 
to prove herself physically and professionally able and volunteere 
full-time at the League of Women Voters. 
In 1942 Mrs. Louchheim was made Civil Defense Chairman 
in charge of Emergency Feeding and Housing for the Georgetown 
area. Through her efforts every church in the area had a feeding 
station and every woman an assigned job. She also helped with 
the New Republic supplement, 11 A Congress to Win the War." Her 
professional duties began, however, when she was appointed 
assistant to the Director of Public Information of the United 
Nations Relief and Rehabilitation Agency (UNRRA). Because she 
did not have a college degree, she had pounded many pavements 
in Washington convincing people that she could do a job well 
and even at UNRRA, when she eventually did get the job, she 
had to begin as "chief cook and bottle washer" to the junior 
staff members but worked her way up quickly to the position of 
assistant to the Director. In that capacity she attended 
UNRRA conferences in Atlantic City in 1943, Montreal in 1944 
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and London in 1945. Mr. Louchheim, as head of the International 
Division of the Securities and Exchange Commission, was also 
very involved in the war effort. He was an advisor to the 
United States delegation at the Bretton Woods Conference in 
1944 and attended the inaugural meeting of the International 
Bank and Monetary Fund in Savannah in 1945. After the war, 
Mrs. Louchheim went to Europe on special assignment for UNRRA 
to set up an information program in Displaced Persons Camps. 
She toured the American Zone of Germany for two months 
interviewing the displaced persons. During her trip she told 
reporters that "the recreation of the family circle is one of 
the most important steps in the rehabilitation of Europe's 
displaced persons who have undergone years of mass living, 
mass suffering and even mass dying." 
The war years had given Mrs. Louchheim direction and 
committed her to professionalism. Still, the pull between her 
home and a career was not severed. She stayed with UNRRA at 
her desk job for nine months after her return from Europe and 
then gave up working full time because of pressure from her 
husband and children. In order to satisfy her need for pro-
fessionalism she turned to writing and from 1946 to 1953 filled 
thousands of yellow pages with copy. Her writing efforts began 
with a novel based on her European experiences. While the 
novel was still in progress, she had an interview with Ilya 
Erenburg published in the New Republic and because of this 
received a letter from Houghton-Mifflin requesting to see the 
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manuscript of the novel when it was finished. The novel, 
however, was never published and in retrospect, Mrs. Louchheim 
believes that her writing style was not up to her material and 
regrets that she had not had better literary advice, for the 
book should have been a chronicle of her experiences in the 
first person rather than a novel. Her second novel, also 
unpublished, seems to reflect her own pull for it is about how 
the war affected women by getting them professionally involved, 
and how many of them chose to stay so. The title of the novel, 
The Horrible, Beautiful People, was taken from a quatrain by 
., "' 
Louise Brogan: 
\'·.rr~--­
i 
Pasture, stone wall, and steeple 
What most disturbs the mind--
The heart-rending homely people, 
Or the horrible, beautiful kind? 
Mrs. Louchheim wrote many poems during this period and received 
many more rejection slips--all of them still in her files. She 
learned to be philosophical about the sentence: 11We enjoyed 
your poem very much, but . . . . 1' Her friend Christine Coe, 
now the Washington correspondent for McCall 1 s magazine, was a 
great help to her when she felt a professional inadequacy and 
found it necessary to have a co-writer for most of her literary 
efforts. The two created a sample radio/television script 
about women 1 s problems and interests; they researched for 
chapters on an unfinished book about women in politics (i.e., 
Congresswomen and Congressmen 1 s wives), and wrote the column 
for Labor 1 s League for Political Education. Mrs. Coe lauds: 
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"Katie is the easiest person in the world to work with--she 
doesn't get angry when you say 'that stinks, 1 she is always 
lots of fun, is flexible, and has the ability to take defeat 
and bounce back, both in her writing and her professional life." 
In 1947, Mrs. Louchheim accepted a special assignment 
for the War Department to assemble 3,400 pictures telling the 
story of American life for use overseas. In 1948, she decided 
to channel her energies in politics, but never really got over 
her desire to be an established writer. She worked on many 
Women's Press Club show scripts, among others 11Alice in Election 
Land" in 1948 and 11Will the Lady Yield 11 in 1952. In 1950 she 
was put in charge of Press and Publicity for the "U.N. Day" 
Committee under the chairmanship of Mrs. Eleanor Roosevelt. 
In 1952 she wrote "1952 Booms and Busts 11 for the Women's 
Division of the Advertising Club of Washington. The list of 
scripts she worked on for groups during those years is a long 
one. Occasionally she acted in the productions as well. A 
fellow politician marvels: 11 Katie 1 s a woman of such vitality 
who believes that life is action, yet she reads widely and 
has such sophistocated tastes in literature and drama. 11 That 
Mrs. Louchheim has been 11 stage struck since the age of six11 is 
little known, for it is a side of her talents that she has not 
pursued--yet, that is. She appeared in a few New York charity 
musicals in her New York school days and in many productions 
at Rosemary, but her only professional performance was in 1949 
as Mrs. MacPhail in Rain, a summer stock production at the 
Monomoy Theater, the second oldest theater on Cape Cod. 
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Most of Mrs. Louchheim's serious literary efforts have 
gone unpublished (a 1948 drama about pre-McCarthy "witch Hunt" 
included), but she has had several articles published in trade 
journals and general magazines. Her article, "The Diplomatic 
Variety," about a Fuller Brush Man, which appeared first in the 
Christian Science Monitor in 1949, has been reprinted often. 
She believes that "poetry intensifies life" and continues to 
read and write it. About twenty of her poems have appeared in 
print. In 1957, she made a collection of her poetry under 
the title "Everyone Goes to the Fair." No one bought the 
collection, but _!:!_§.rper's abstracted "Love's Worth" and Mrs. 
Louchheim got forty fan letters as a result of its publication: 
Love is of nothing made, 
So slight no hands may hold, 
Detain; no words persuade. 
Love is of nothing born, 
So rich no rich may buy, 
Possess; no gem adorn. 
Love is of nothing wrought, 
So still no sound may fall, 
Betray; no scheme take thought. 
Love is of nothing slain, 
So swift no haste may save, 
Restore; no words explain. 
During her lean professional years she was continually 
asked to do public relations work for charitable and civic 
organizations and to be a board member of many (e.g., Planned 
Parenthood Association and the Symphony). Her civic work, 
which she has continued to the present, included serving on the 
Board of the Washington Housing Association (an organization 
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pledged to better and more low income housing projects) and 
the District of Columbia Home Rule Committee. She has made 
several statements on home rule before the House of Representa-
tives' District Committee and it was she who offered the 
resolution to ratify the District Vote Amendment to the 
District's Democratic Central Committee and urged the delegates 
to put pressure on other states for ratification. 
Mrs. Louchheim was named the 1962 "Woman of the Year" by 
the Women's Division of the American Friends of the Hebrew 
University. Pearl Buck and Margaret Mead are among previous 
recipients of the award. Now in 1963, her talents seem endless 
and her energy ever-increasing. She continues her civic 
activities in the capacity of Chairman of the Board of Trustees 
of the Federal Service Women's Award program. Her State 
Department responsibilities were increased in August of 1962 
when the Bureau of Public Affairs was reorganized and Mrs. 
Louchheim was placed in charge of all of the Department's public 
services (i.e., scheduling officials' speeches; watching the 
vast mail inflow; keeping up contacts with the public; organ-
izing regional foreign policy briefing conferences; advising 
on long-range media projects, and supervising the Department's 
public correspondence and publications section) with the title 
of Deputy Assistant Secretary for Public Services. She is 
still interested in the State Department's women's activities 
program, but her assistant, Mrs. Katherine Pringle, carries 
on most of her duties in that area. 
Mrs. Louchheim 1 s office has been physically moved three 
times to its present position in the inner sanctum of State 
Department's policy-makers. Her outer office is currently 
flanked by a female Foreign Service officer, an administrative 
assistant, and two secretaries. Her own office is spacious, 
sunny, elegant and informal and is indeed representative of 
her own many-faceted personality. The walls are decorated with 
paintings, maps (which change with her latest trip or program), 
and affectionately signed pictures (including those of Presi-
dents Truman and Kennedy and the late Mrs. Eleanor Roosevelt). 
Cabinets are embellished with gifts from her foreign visitors, 
including a piece of the Berlin wall. Her desk is covered with 
an ever-growing amount of State Department business and ornamented 
by a collection of gavels. Her desk at the Democratic Committee 
had the same number of papers, but they were accompanied by a 
band of hand crafted donkeys. Actually, reputations outlast 
Hatch Acts and two of her foreign visitors--one from Japan, the 
other from Mexico--have presented her with craft donkeys which 
reside in the cabinets with the other gifts. Visitors to the 
office may chat informally with Mrs. Louchheim on a traditional 
style couch or more formally at a conference table that is 
usually covered with pamphlets on world affairs. 
Professional success has not detracted from Mrs. Louch-
heim's joy in the roles of wife, mother and grandmother. She 
has a close relationship with her daughter Judy and son-in-law 
Paul who drop in at the "0" Street house often for a chat or a 
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swim. She looks forward eagerly to the Washington visits of 
Mary and Jerome and Mary's two children. She and her husband 
spend many happy hours at the theater and concerts which are 
still his great loves. They look forward to summer vacations 
at their Chatham, Cape Cod home where the whole family can be 
together. 
The only time Mrs. Louchheim is known to give sparks is 
when someone suggests that she has usurped Walter's place in 
the limelight. When a noted columnist suggested as much at a 
recent cocktail party, she rejoined very seriously that if her 
husband had not been such a professional and financial success 
she could never have achieved her own professional position. 
She feels very strongly that it takes maturity and understanding 
for a man not to be worried about the professional rivalry of 
his wife and says proudly: nwalter has these characteristics 
and has the sensitivity to know that my career has added to the 
enjoyment of our life together." Mrs. Louchheim cherishes the 
memory of his toast to her at one dinner party: "My only regret 
is that I have but one wife to give to my party." She is 
indebted to him for adding to her good taste in clothing--he 
is an impeccable dresser--as well as for giving her an excellent 
"home study breakfast course" in finance, economics and the 
professional world in general. Her husband is very proud of 
her, encourages her, and keeps up her morale in office matters 
with which he has had so much more experience. Common under-
standing, mutual personal respect and, most of all, love, are 
the important strengths of their marriage of 37 years. 
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When asked of her future, Mrs. Louchheim replies: "For 
all I know there may still be another departure to my 
professional life.'' She wants to go on working, living a rich 
full life, accomplish still more for women, her country and 
all she believes in. "Most of all," she says half jokingly, 
half seriously, "I would like to see a volume of my poetry 
published." 
POSTSCRIPT 
I worked with Mrs. Louchheim at the Democratic National 
Committee during the summers of 1955 and 1956 and corresponded 
with her afterward about my undergraduate independent work on 
"The Woman Voter." Because of this, I began my profile research 
in the familiar territory of the Committee Library going through 
their 11 Katie 11 files (actually filed under ''K") for newspaper 
clippings, speech drafts and press releases from 1952 to 1960. 
I also chatted with present and former staff members who had 
worked with Mrs. Louchheim. 
Mrs. Louchheim was extremely cooperative about fitting me 
into her busy office schedules (for extended interviews we used 
her lunch hour and then between appointments). I spent my 
waiting time speaking with her staff and absorbing impressions 
of her attitude towards her and the way the office was run. 
We spent many hours putting her life into chronological order. 
She gave me access to her scrap book, her speech files and 
relevant office files. After I spent an entire afternoon 
wandering through her house in Georgetown, she took me up to 
the attic where we dug out family scrap books from an old trunk. 
I interviewed or corresponded with dozens of Mrs. Louch-
heim's frie~ds, admirers and critics. Actually, I spoke with 
no one who was neutral about her. 
The whole process was fun--it gave great satisfaction 
to finally track down the old L.L.P.E. files in the ultra 
modern AFL-CIO building after even the librarian had given 
them up for scrapped--and I again laud the institution of the 
reporting thesis. This praise is now even more meaningful 
for it is at 
The End 
